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ELEMENTS OF MUSIC. —a-. ELEMENTE DER MUSIHK,

Siystem of Tones and their Indications. Amount of Tone-gradations.
(System der Téne und deren Bezeichnung) (Summe de[; Tonabstufungen)

)
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SCALES. TONLEITERN. .
Gradual succession of scxen Tones 2vithin i Rtufenweise Folge der sichen Tine im
the lfmits of an Octaze. Bereiche einer Octave.

Major Scale.  Durleiter

=

Ascendz ng. (Aufsteigend) Descending, (Absteifend)
Minor Scales.

G 53

CHARACTER OF THE SCALES. CHARACTER DER TONLEITERN.

Leadéng-note.
(Leitton)

Tonie. (Tonica)

Root-note..(Grundton) Subdominant. Vominant.

Ganzer Ton, Octave,

Ist Degree.
Ite, Suifee
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CHROMATIC SCALE, CHROMATI SCHE LEITER.,

Ascending. (Auf'steigend) . Descending. (Absteigend)

ENHARMONIC SCALE. ENHARMONISCHE LEITER.

Different representation of the various. Tone- Verschiedenartipe Darstellung der verschiedenen
&radations. Abstufungen,
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INTER¥4LS.  INTERVALLE. »
Relation of two’ Tones. " Verhalthiss zweier Tone, = = ="
Unison.~  _ Second. Third. ** . Fourth. . Fifth. Sixtho - - . Seventhy -:t" --Oel:a"e‘. 1 Niathd
Einklang. “Secunde. Terz. , . Quart,, Quint, Sext. -Sept. Octa‘vs‘.‘v_" areNone.
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REMAREK. 'The Note.Degrees remain .the same in allthree BEMERKUNK. Die Noten.. Stufen bleiben dieseiben in al.
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cases; the Tone-Degrees although ‘:frge‘grf'tfi:t”rﬁﬂévéd{(l!f_ ) leni“deel’ Fél"ien;“die‘!l‘on-stut‘en dagegen sind verruckt{Wir-
. t"ect‘of sharps and flat~s,,ﬁﬁ!fln;%}§fgtgs §§gp§§§i§%!{x¥?}e?ns ; I{!!gg:{ler Vor;ztglchnup;en ..,ADas System der Noten ist hier -
of them.) ; ) durch vereinfacht.)

EXC‘ERCISE . Write: '&ll the [ntervals from eY-ery ’degrce of.-theis{ AUFGABE. Schre)he' auf alle‘lmervalle von Jedensmfe der

( Im)erszon.s ) o
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JUXT4POSITION. ZUSAMMENSTELLENG. - -
Diaiémz'c. ' o o o ‘é’jljr‘v’"i“z?"'- . :
Major. Minor. Small. Superfluous,  Sharpened Small, " Dim. ‘ i'I)pixb]e. bim',
Dur. Moll, © Klein, Ubermitssig. Geschirfter kleiner, Verm. - Doppelt Verm,
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EXERCISE: Write the seven Common Chords on every de. AUFGABE‘ 7iil]de die sieben Drell-lange auf jeder Stufé der

gree of the Chromatic Scale. ~Z ! - ChrnmatlgchenLélter. N
’ i C . - e 2 ?1:
SEPT. CHORDS, SEPT_ ACCORDE.*
Originating by adding one of the differatspecimens of Entstehend durch Verbmdung irgend einer Sept
sezenth toany one of the seven Common Chords: mit irgend einem Dreiklang.

Serviceable Sevenths. (Brauchbare Septen) | s @
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 DENOMINATION OF SEPT -CHORDS § BEZE!CHNUNG DER SEPT..ACCORDE.

3 Ma‘ r g . n N
) Smail. * Dim. = Doutle dim. Triple dim

7th Chord, Minor
O e Mell. Klein. Verm, DOP' verm. ' Dreif: v‘e‘ﬁm.

Doiinant‘Sept ] Chord,

7t Accerde.
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L Dominant.

.. Sept.Accorde, welche nicht
vollstiindig, -durch jrgend

Sept.Chords, 2hich can not be
properly indicated by names.

N T welche Namen zubézelchnen Y
1 . § . . B
9._, ) o : ; . i ) e Slnd - - [ . *5 °
o ) | 1
. \ 70\ | 0 - "
\! . oY I n
g f “5) N .
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DISGUISED PERMUTATION, § MASKIRTEUMWENDUNGEN.

.. (Mocking Chords.) (Trugaccorde.), .
:{%nearence. ! - X R } .
‘Gestalt
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RETROSPECT. RUCKBLICK.
Fundamental Chords: Seven A bJ h,J ) Fundamental fLccorde:
Common Chords and  Seven o — = » {a Sieben Dreiklange undsielen
Sept-Chords (the Seventh of F—F— — ———> = Sept-Accorde  Die Sept in

different specimens.)

LES§ON IIL,

verschiedener Gestalt.)

TREATMENT OF CHORDS. § BEHANDLUNG DER ACCORDE.

Common Chord. ‘(Dreiklaﬁg') i

el.

POSITIONS. § LAGEN.

87 Position, 34 pos, 5th pos, Sept. Pos.
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EXERCISE.
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PERMETATIONS: .§ VERSETZUNGEN-VERTAUSCHUNGEN.

( INVERSIONS.)

(UMWENDUNGEN.)

Common Chord. (Dreiklang.) " Sept-Chord. (Sept- Accor&) ' .
o, Root Ch: 15t Perm. 24 perm. _ Root. . .. - 1sbPerm. . -9 perm.t -
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ARRANGEMENT OF CHORDS. . { ARBANGEMENT DER ACCORDE,... ., *
) “Dispersed. . Close, : Dispersed. (Zel‘étr:lallt‘.)'
) : Close harmony. Zerstreus. ~ e Gedrangt. . A o - 2
. i R Gedringte harmonie. b = . .Qa’ % o 2 - - e
B Uy _ i [« 2508 | Y ) (=] T - | =Y - 1 ? g —_Ga
(o) [o) 11 S -] 2 1 § i é g | =Y ~ P | .
Y -~ | Y A 1 | | ~ ~ 1 ~ Y ;|
R . ﬁ 5 LA | - & ~ I - i 1 = o) (o] | . (o] A | |
' < =z = .= T
' B D T T —a- c .
.. I ’
_ EXERCISE. . s : . R ,
. - T L R
- z Yoo B ai o) z < W~ R ik z -
—~— 2 =4 o T =Y
o B S yS— P y-— - >
. i F -5' rl A I: :,[": |- 1] I ] b s
< SN | N I 0 I |5 < o |l | d 1= s lld-d |=
—F a—a g j—f “ —F 2
T z () z T 7 (=} — o> B
- LI 1 r=Y T 1 2 T T T
U T . N B
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1 Progresszons effected by cha.ng ing onelntermal (Fortschreltung bewirkt durchVerunﬂerun" einer. Note.)
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e C.MOTIONS. } ‘BEWEGUNGEN. " -
Similar Motion of two Parts, - Oblique Motion.
‘(G‘erade Bewegtmg.) . . (Seiten Bewegtmg.) ,
—_ R I A Y T L1 oy -
m RS e = | o s L o ot £
0/ T I — o1 | I i | - |
G. - 1 - 1 L] I —— 7 \:« 11 c halll BPY ) i L
T o ] rf r Lr___.__ N o .
P - p fro Tl
( Counter Motion, - o ( Compound Motion. ' i
Gegen ;Bewegmxg.) . Varmischte Bewegung.) . N
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gé PROHIBI’[‘ED MOTIONS. { VERBOTENE BEWEGUNGEN. _
gg Q-*Lozxsecutlve open F)rftlxs. . X o . - Open Octaves, R
k ’ Offene Quinten. : . [ . ’ ( Octaven. B &
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EFFECT OF CONSECUTIVES.
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Progresslou of weven 5th allow edcondltloually. . Mozart. (Magic Flute)
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(Improved hzdden cansecutwes by Polyphomc ) (Verheqserte ’Fortschreltungen durch Vermehru‘.ng)'

’ treatment. $ der  Stimmenzahi. i

Bid. . Good. ‘_ Bad, = Bettef. " Bads | Good. 4 | R
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1 1 L4
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“ Progressions of even Intervalsnot.advisable § ‘Nicht anzurathende
in two parts.. ) ) : :

Ty e Tl melUeEl T
. ( Querstande™ nicht ‘erlaubt;)
Not good.

' Hidden consecutwa anrl ‘cross relatums are s Verdeckté anfén detaven nd qnbfst:mde sm&«vmmger
—  less offensive by Polyphonic treatment although beleidigend bei einer mehretimnugen Fortschreitung,

not to be recommended. jedoch nicht zu empfehlen.
Mend. Bartholdy. (Fuga.) . Hummel. (Mass" in Bb.) ’
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Progression of the first common chords are unlimited. % Die Fortschreitungen der drei ersten Dreiklange
Avoid eonsecutives & cross relations. sind unbegranzt. (Beobachte § 5&6.)




2

Cmn‘ﬁimt“'ékoﬂw‘micr;%q&'iﬁré' bndzt’zb%b

Progressions ' Resolutions.

< © 7 Superflyous: common:chordi—; The fifth = -

eng

DRI iy ¢

(-2

ERACEISE

.)hﬂf"&f‘bﬂed l’fg‘te)ﬁ“ S LR Rt |
Fortschreltungen - Lcmmrr

sty

EXERCISE. -

K EEDISES

St

B Y

5 R O L

PRt I

At ¢

ot

PR ST SE)

>

N L

= [ R I L
4= S T = T
- G H METRL
?" ’ﬁg ?'g ~&—>- f
‘-ma' LG |
77 —1 : T
-— ié 1 Do L o
= - [ a

ae | s $h. -
. r) r} ri
L W - P UL YIS P . S
; o
) =
o —¢ £

»

-

o s e n Ve it 0 et Metaates f e daedt aate s Lo alt b wie s ed
5 ‘s ) . - o . -
Fovdeleediy o tvuene b hpie o R e S T R S g L I R R L
. . |- Dim,
| I, J_ Fe

!

' - { é - -i‘-‘D_dim.._,, Res......
SR

T %

N
-

e e



>

NO 2.

) (o]

1 Xo]

I1lo)

m

RES IR
o el
LT - ..

e N
mn
et - ol
. E] 4
..«li .

J

L4
=
I

L

' ﬂUﬂu. ﬂﬂ? e ik
i A7 00 o

o)
i
i

Q.

- :.zw,r,

i

-
<
P
T

]

AN
ot
|

ol

yi g o]
l

€} *
A

- (ﬁhm‘(:ts .) )

Propei‘ x}ﬁtix{g.., ((Sept

i

sable.

L
yisal

=
1
-
B -0
A

5

!

i

|

1

1

[#)
e

|

1
he
e
i

|

I
<
()
!
(]

i
L
1IN
R
IR\
,.V

b
I1

|
]
=
o
L. 7Y
T
(]

|

‘1
o ‘Dla

m

a4

e (NI
=3 LT .

SEPT - ACCORDE.

LOSUNG DER

§

SEPT- CHORDS.

RESOLUTIONS OF THE
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- Dominant™. Sept® Accord -
{@uelle harmonicher Bewegung.)

&

N
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pominaiit 1% chiora (origin of harmonic

Motion.)
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"More frequently.
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%5 v Resolutions of ithe -double:dim. Sept-Chord : - §:_'Liis.iing'd¢_a‘s' '«l“n'p'fae}‘g‘fv‘r_lufm‘v\Sgpt' éordist
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tieltel_l gebraucht. - .J ) b'ft..e‘.. '
) .l],l | T | |
| PO I P NN o B = e
2 P I A L1 T~ SR K ] (o B KX o ™
IR W~ T YW ot : —F <
- —#11 T I~
< TT | | _J_ v — T
o AA\J #'é — | = l%"‘.l o
o e e e i e e
o= e
l T AR N
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Small 7th in combination with the sharpened
. . - small common chord. ;
. Triple dim. Sept-Chord. L . (Kleine. Sept-in Verbindung mit dem gescliir{ten
Dreifach verm. Sept-Accord. | ) . 'kleinen Dreiklang:) .
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Large and small seventh in combination with the extended common chord.
(Grosse  und kleine Sept verbunden mit dem tiberms
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7 Peculiar progre‘ssions of the Dominant 7th Chorri .suspendmg fhe conmwn Resolution: nf the small 7”l
o Fortschreltang des Dom 7!,ch. wobeidie kleine Sept hegen bleibt oder nach nhen ged ril ;gu wird.
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CHORDS OF Tm-: 1\IN'I‘B., ELEVEl\TH A]\D TKIRTEEI\TK. : NON. UNDEZ TRED}:z Acconnn. .
. Retardutwns Suspenswns Prolnng’utwns. " Retardationen, Vorhalte, vorzubereltendei)lssonan n.
f (THEORETICAL PART.) (THEORETISCHER THEIL.) :.

A

COMBINATIONS. ; VERBINDUNGEN.
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§ VERWECHSLUNGEN.
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hiedeére Arten von \’é&ybihxlliné en.
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Vei

Frei oder vorbereited.

l-‘ ui

PERMUTATIONS.

. i A

Different wdys of combinations:

. Free or prepared.
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(PRACTICAL PART.)
Retardations created.

‘Series of Chordb descendin'g“ i

24.

%

. (Reihe absteigender Accorde.) -

Mn_«le' of. créating .Re-iardd'ﬁons o
. (Art, Retardationen zu bewirken.)

(PRACTISCHER THEIL.)

Retardationen bewirkt.

o

. d | | | | I
=3 g e 1
HC =7 H—— . g

ot o B () 2 Z— - o g
R I I I3 B R Rk N B A S
Series of Chords ascending. .
(Reihe auf streigender Accorde.) Retardations.
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Descending - Scale “harmonizéd. Retardations in'fhe wpper Part.

(Absteigende Leiter harmonisirt.) = | (Melodie retardirt.)
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- LESSON V.
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Chord: of the Ninthi.
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Passing Chords. § Durchgehehde Accorde.

: . PEDAL-POINT, § PEDAL-PUNKT.

N .

Series of Chords wzthout Tegard tothe FundamentalNote. § Accordenrelhe ohne Rucksxcht auf don I“(mdamental Bass.
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" Dominant.
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AFFI]\ITY OF KEYS SCALES."

Scales have comonable.
‘Affinite Keys of the first Degree.
C.Major. (.Six Tones comonable.)

e2.

./lmount of tongradations, which two different

26 LESSON vII. . :
| el N
CADENCE. § SCHLUSSFALL. ~ * % -
Complete Cadence. . N : ’ _Half Cadence.
( llkommeue Cadenze.) ) | . ) : (Halb/ Cadu;ze.)
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VERWANDSCHAFT DER TONARTEN.
Summe der Tonstufen, welche zwei verschiedene
Scalen mit einaider gemein hahen.
Verwand te Tonarten des.ersten Grades;

C. Major. (Secl:s Téne - gememldmfﬂmh.)
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MODULATION. } . MODULATION. (Ubergang.)

Leavig one Key :for another. ? ﬁ}bengangr'von einer Tonart in eine andere.
.Moilulaﬁo;lseﬂecied by means of the § Bewirks vermittelst. des Domindnt .:
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Sept z Accords. . .
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Falsche Quinten, Querstande und Monotonie komen
: vermieden werden ‘dureh Benutzung der Unwendimgen

k] "~des. D it Accords anstatt.dés Stommes..
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EXERCISE. Write Modulations from C.into all
Major & Minor Keys. Avoid Consecutives and
Cross-relations.

AUFGABE. Sdireibe auf Modulationen von -C in
alle Dur & Moll- Tanarten. Vermeide fehlerhafte
Fortschreitungen. :

4.

Ambiguity of Chords or enharmonic changes. %

Mehrdeutig keit oder enharmonische Verwechslung
der Accorde.
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_Oft beniitzt zwangles zu moduliren.

TONGEMEINSCHAFT DER ACCORDE,

MODULATIONS,

B

TONCOMUNICON OF CBORDS.§

Frequently used to~modulate smoothly. §
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Chromatic.
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See Appmdlx' Cadences And M()dnl.«mom. ; Slehe Belhge. Cddﬂweu lmd Modnldtmnen.

LESSON V'II.
§s'r| MMENTHEILUNG DER ACCORDE.

s

PART WRITING. DIVI_%IQN. OF CglOBDS.

;"i‘r‘ i .Ml.’l;d Lhoir. (Mdle & Female woices:) -
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2. Division after close Harmony, Theilung nach enger Harmonie.
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Soprano.
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. iegt. ' .

DI




Dispersed Harmony. (Weite Harmouie.)
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B. MEN'S CHOIR. % MANNERCHOR.
Division after Close Harmony. § Theilung nach enger Harmonie.
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ARRANGEMENT. § ABBANGEMENT.
Of a given harmonized melody for mixed i Einer gegehenen harmonisirten Melodie fiir
, voices and Male voices. =~ - . gemischten,Chor & Mannerchor. .
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